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Session	I.			
The	Spatial	Organisation	and	Ceremonial	Use	of	the		

Apartment	System:	Different	Models	

	

Krista	DE	JONGE	(University	of	Leuven)	

Living	in	the	Burgundian	Manner	from	the	Low	Countries	to	Spain	(1480–1630).	On	a	‘Model’,	its	
Transmutations,	and	its	Assimilation	by	the	High	Nobility	of	the	Habsburg	Court	during	the	Long	
Sixteenth	Century		

Habsburg	court	 life,	 from	its	ceremonial	to	 its	 festivities,	 in	the	sixteenth	century	was	dominated	
by	the	mythical	 image	of	 the	Burgundian	past,	celebrated	at	every	turn.	The	Burgundian	court	 in	
the	 Low	 Countries	 has	 been	 variously	 interrogated	 on	 its	 validity	 as	 a	 political	 model	 for	 the	
nobility	(by	Violet	Soen	in	2012),	for	other	Habsburg	courts	such	as	Vienna	(by	Jeroen	Duindam	in	
2007)	and	for	Europe	(by	Werner	Paravicini	in	1991);	and	as	a	dominant,	successful	cultural	model	
for	fifteenth‐	and	early	sixteenth‐century	Europe	from	Italy	to	Portugal	(by	Maria	Belozerskaya	in	
2002).	Nevertheless,	in	a	more	limited	perspective,	documents	such	as	the	draft	ordinance‐annex‐
instruction	made	up	in	1594	for	the	new	governor,	Archduke	Ernest	of	Austria,	suggest	that	there	
is	a	‘Burgundian	manner	of	living’	or	rather	a	commonly	accepted	image	of	it	among	court	officials,	
with	profound	consequences	for	the	residence	itself.		
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In	 the	 first	 part	 of	 this	 paper,	 we	 will	 describe	 the	 mid‐sixteenth	 century	 ‘model’	 in	 its	
architectural	 incarnation	 (concentrating	 on	 the	 apartment),	 as	 evidenced	 by	 the	 contemporary	
renovations	of	the	Brussels	ducal	palace	and	the	temporary	imperial	residence	at	Binche.	We	will	
also	try	to	pinpoint	some	essential	differences	with	the	fifteenth‐century	Burgundian	residences	in	
the	Low	Countries,	and	re‐assess	the	transmutation	of	the	residence’s	spatial	organization	in	Spain	
under	Philip	II.		

We	 have	 previously	 used	 the	 residences	 of	 the	 highest	 nobility	 –	 such	 as	 the	 Lalaing	 in	
Hoogstraten	 and	 Brussels,	 and	 the	 Croÿ	 in	 Heverlee	 and	 Brussels	 –	 as	 additional	 case‐studies	
enabling	 us	 to	 chart	 this	 evolution,	 implicitly	 supposing	 a	 natural	 ‘trickle‐down’	 effect	 from	 the	
court	 of	 the	 reigning	 prince	 to	 that	 of	 his	 highest‐ranking	 courtiers.	 In	 the	 second	 part	 of	 this	
paper,	we	will	re‐assess	this	assumption.	To	what	extent	did	the	residences	built	during	the	first	
decades	of	 the	sixteenth	century	–	part	of	 the	great	noble	building	boom	in	 the	Low	Countries	–	
really	 emulate	 the	 existing	 residences	 of	 the	 court,	 such	 as	 Brussels?	 Conversely,	 did	 they	
themselves	not	play	an	essential	role	 in	establishing	a	 ‘Burgundian	model’	apartment	and	spatial	
organization,	 rather	 than	 the	 other	 way	 around?	 One	 might	 compare	 to	 the	 role	 played	 by	
Philip	III’s	 favourite	 Lerma	 in	 the	 early	 years	 of	 the	 seventeenth	 century	 in	 establishing	 an	
architectural	environment	for	the	court	at	Valladolid.	

	
	

Stephan	HOPPE	(Ludwig‐Maximilians‐Universität	Munich)	

The	Stuben	Apartment	System,	its	Development	and	Use	at	the	Lesser	German	Residence	Schloesser	
(1470–1648)	

	

	

Monique	CHATENET	(Centre	André	Chastel,	INHA,	Paris)	

From	Valois	to	Bourbon:	The	Origin	and	Development	of	the	Grand	Appartement	

	

	

Nuno	SENOS	(CHAM,	Universidade	Nova	de	Lisboa)	

The	Apartment	System	in	Portugal	in	the	Sixteenth	Century	

In	 the	early	modern	age,	 the	Portuguese	royal	 family,	 followed	by	 the	aristocracy,	 systematically	
abandoned	 its	 residences	 inside	 the	medieval	 castles,	 and	 built	 palaces	 throughout	 the	 country.	
The	palace	 is	 the	architectural	response	to	new	forms	of	courtly	 life	 that	emerged	in	this	period,	
which	 are	 more	 sedentary	 and	 include	 an	 ever‐growing	 sense	 of	 comfort	 and	 luxury.	
Concomitantly,	 a	 more	 complex	 court	 etiquette	 also	 developed	 and	 it	 too	 demanded	 its	 own	
architectural	spaces	and	distribution.	Of	the	various	components	of	the	early	modern	palace	(areas	
for	 service,	 storage,	 reception,	 lodging),	 the	 apartment	 is	 perhaps	 the	most	 complex,	 that	which	
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presents	the	greatest	variety	of	solutions,	and	also	that	which	is	more	sensitive	to	political,	social	
and	cultural	changes.		

In	 this	paper	 I	will	 characterize	 the	 apartment	 system	 in	Portugal	 in	 the	 sixteenth	 century,	 a	
time	 in	which	a	number	of	 solutions	 (practices	as	well	as	 spaces)	 seem	to	have	stabilized	 in	 the	
royal	houses.	On	the	other	hand,	I	will	also	look	into	the	ways	in	which	the	aristocracy	reacted	to	
this	 process,	 either	 by	 emulation	 or	 through	 the	 creation	 of	 original	 practices	 that	 set	 certain	
actors	 apart	 from	 their	 counterparts.	 While	 a	 basic	 model	 of	 spaces	 and	 the	 corresponding	
functions	can	be	identified,	it	will	become	evident	that	exceptions	to	the	norm	also	abounded.	
	

	

José	Eloy	HORTAL	MUÑOZ	(Universidad	Rey	Juan	Carlos,	Madrid)	

Reality	or	Myth.	The	‘Domestication’	of	the	Nobility	through	the	Codification	of	Space	and	Ceremonial:	
The	Royal	Sites	and	Palaces	under	Philip	III	and	Philip	IV	of	Spain	(1598–1665)	

During	 Philip	 II’s	 reign,	 especially	 after	 1585,	 some	 reforms	 were	 made	 that	 completed	 the	
reconfiguration	 of	 the	 Spanish	 Monarchy.	 These	 reforms	 were	 focused	 on	 separating	
gubernaculum	and	jurisdictio,	which	until	then	had	been	linked.	Most	importantly,	they	confirmed	
that	 political	 power	was	 linked	 to	 the	 nobility,	 while	 the	 lawyers,	 who	were	 the	 ones	 enabling	
these	changes,	were	adjoined	to	 jurisdictional	affairs.	The	best	example	of	 this	preponderance	of	
the	nobility	in	political	affairs	were	the	valimientos	(or	official	favourites),	causing	some	authors	to	
call	the	seventeenth	century,	“the	century	of	the	nobility”.	

Nonetheless,	at	the	same	time	these	events	marked	the	end	of	a	process	initiated	by	Charles	V,	
who	wanted	to	end	the	acostamiento	of	Hispanic	medieval	history,	through	which	the	high	nobility	
had	a	kind	of	military	household,	which	was	a	potential	menace	for	the	monarch.	So	the	Emperor	
promoted	a	metamorphosis	of	the	nobility,	which	passed	from	a	knightly	ideal	to	a	courtly	one.	

A	key	tool	for	obtaining	this	“domestication”	of	the	nobility	was	the	codification	of	courtly	space	
and,	without	doubt,	during	Philip	III’s	reign	and	especially	under	Philip	IV	this	process	intensified.	
This	 codification	 shaped	 the	principal	palatine	buildings	of	 the	Madrid	 court,	which	at	 the	 same	
time	had	 to	adapt	 to	 the	new	courtly	uses	of	 the	Baroque,	and	 to	 the	 fact	 that	during	Philip	 IV´s	
reign	the	administration	of	the	Royal	Sites	was	effectively	integrated	into	the	courtier	system;	one	
example	 of	 this	 is	 that	 the	 validos	 or	 favourites,	 and	 some	 of	 their	 noble	 clients,	 obtained	 the	
alcaidías	 (supervision)	 of	 these	places.	 So,	 they	had	 the	 chance	 to	 organize	 the	monarch’s	 living	
space,	especially	during	the	king’s	progresses	to	those	places.	

In	 this	 contribution,	we	will	 see	 how	 this	 evolution	 contributed	 to	 shape	 the	 design	 of	 court	
residences	 such	 as	 the	 Royal	 Alcázar	 in	 Madrid,	 the	 Palaces	 of	 Aranjuez	 and	 El	 Pardo,	 and,	
inversely,	the	“trickle‐down”	effect	which	the	court	produced	on	the	nobles	themselves,	as	was	the	
case	in	the	constructions	in	Valladolid,	developed	with	Lerma’s	advice,	or	in	the	construction	of	the	
Palace	of	Buen	Retiro	under	the	influence	of	the	Count‐Duke	of	Olivares.		
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Konrad	OTTENHEYM	(University	of	Utrecht)	

Between	Paris	and	London.	The	Seventeenth‐Century	Residences	of	the	House	of	Orange	

In	this	contribution	I	will	 focus	on	two	residences	of	two	different	generations.	 In	both	cases	the	
original	arrangement	of	the	apartments	had	to	be	adapted	to	new	demands	caused	by	a	change	of	
the	political	situation	and	international	alliances.		

In	1625	Frederik	Hendrik,	the	youngest	son	of	William	the	Silent	of	Orange,	succeeded	his	half‐
brother	Maurits	as	Prince	of	Orange	and	Stadholder	of	Holland.	At	that	time,	court	life	in	the	Dutch	
Republic	was	not	 on	 a	 level	 that	 could	match	with	 surrounding	 countries.	But	 Frederik	Hendrik	
was	 educated	 in	 Paris	 at	 the	 court	 of	 Henri	 IV	 and	 he	 and	 his	 wife	 Amalia	 von	 Solms	 eagerly	
introduced	a	refined	residential	court	life.	In	and	around	The	Hague	they	commissioned	four	new	
princely	 homes,	 all	 equipped	 with	 apartment	 systems	 according	 to	 French	 models.	 The	 most	
prestigious	of	these	was	Honselaarsdijk,	constructed	in	various	building	campaigns	between	1621	
and	 1648.	 In	 the	 1640s	 ties	 with	 the	 Stuarts	 in	 England	 became	 more	 important	 and	 in	 1647,	
during	 the	 last	 phase,	 the	 state	 apartments	 of	 Honselaarsdijk	 were	 enlarged	 and	 re‐arranged,	
adopting	elements	of	English	royal	houses.		

Two	 generations	 later,	 in	 the	 1680s,	 a	 comparable	 transformation	 can	 be	 observed.	 Prince	
William	 III,	 grandson	 of	 Frederik	 Hendrik,	 had	 built	 his	 prestigious	 hunting	 palace	 Het	 Loo,	
following	the	traditional,	French	apartment	system	of	most	of	the	former	Orange	residences.	After	
the	Glorious	Revolution	of	1689,	when	he	and	his	wife	Mary	Stuart	became	also	King	and	Queen	of	
England,	 the	 former	princely	 castle	was	 adapted	 in	 order	 to	 become	 a	 summer	 residence	of	 the	
English	royal	couple.	
	

Fabian	PERSSON	(Linnaeus	University)	

Royal	Residences	of	the	North:	Sweden	and	Denmark	in	the	Early	Modern	Period	

	

Session	II.			
Interconnected	Areas:	The	Sacred	Space	and	its	Place	in		

the	Spatial	Network	of	the	Residence	

Birgitte	BØGGILD	JOHANNSEN	(National	Museum	of	Denmark)	

Between	Altar,	Throne	and	Tomb:	Sacred	Spaces	at	the	Danish	and	Swedish	Courts	during	the	16th	
and	17th	Centuries	

With	 the	 focus	on	post‐Reformation	religious	spaces	at	 court	 residences	 in	Scandinavia	c.	1550–
1700,	 the	 paper	 presents	 a	 comparative	 approach	 to	 the	 issues	 of	 ceremonial	 usage,	 spatial	
organization	 and	 decorative	 programming	 of	 Danish	 and	 Swedish	 palace	 churches,	 chapels	 and	
oratories.	 	Although	the	religious	and	political	status	as	summus	episcopus	of	 the	national	church	
was	basically	common	to	the	Evangelical	kings	of	Denmark–Norway	and	Sweden,	a	close‐reading	
of	extant	or	lost,	though	well‐documented,	examples	reveals	a	remarkable	variation	of	expressions,	
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reflecting	 no	 less	 the	 confessional	 inclinations,	 dynastic	 affiliations	 and	 cross‐cultural	
predilections,	peculiar	to	the	 individual	monarchs.	At	the	same	time,	 the	material	and	decorative	
exuberance	 of	 the	 residential	 shrines	 –	 in	 contrast	with	 the	 often	more	 humble	 Early	 Lutheran	
church	buildings	 –	 illuminates	 the	 iconic	 importance	 attributed	 at	 both	 courts	 to	 the	public	 and	
private	settings	for	the	religious	display	of	the	Protestant	king,	supreme	head	of	the	Church	and	the	
embodiment	of	the	grandeur	and	power	of	Divine	Kingship.	

	

Simon	THURLEY	(English	Heritage)	

Sacred	Space	and	the	Reformation	at	the	Tudor	and	Stuart	Court	

	

	

Ivan	Prokop	MUCHKA	(Academy	of	Sciences	of	the	Czech	Republic)	

Between	the	Royal	Castle	in	Prague	and	Wallenstein’s	Palaces:	The	Role	of	Bohemia’s	Patron	Saints,	
especially	St.	Wenceslas	

Many	years	 ago	 (1969),	 I	 formulated	 a	 thesis	 that	 the	 royal	 residence	 at	 Prague	Castle	played	 a	
very	 influential	 role	 in	 inspiring	 other	 aristocratic	 builders	 in	 Central	 Europe,	 especially	 Duke	
Albrecht	von	Wallenstein,	a	pretender	 to	 the	 throne.	Since	 then,	a	number	of	scholars	(Fučíková,	
Uličný,	Dobalová)	have	confirmed	and	expanded	 this	 thesis	with	new	facts.	The	 influence	can	be	
observed	not	only	in	the	secular	sphere,	as	far	as	palaces	and	gardens	are	concerned,	but	also	in	
the	sacral	 sphere.	The	main	reason	 is,	 in	my	opinion,	 the	 fact	 that	Prague	Castle,	 like	only	a	 few	
places	 elsewhere,	 “fascinated”	others	with	 its	 intricate	 and	masterful	 combination	of	 the	 secular	
and	the	sacral	spheres.	The	St.	Vitus	Cathedral	in	the	heart	of	Prague	Castle	also	had	an	important	
sepulchral	function	–	it	was	the	country’s	main	church	and	the	monarchy’s	main	burial	place	at	the	
same	time.	Not	only	the	rulers	and	church	officials	were	buried	here	(like	in	St.	Denis	in	Paris),	but	
also	Bohemia’s	Patron	Saints	–	St.	Vitus,	St.	Sigismund,	St.	 John	of	Nepomuk	and,	 in	an	especially	
magnificent	chapel,	St.	Wenceslas.	Both	St.	Ludmila’s	grave	in	St.	George’s	Basilica	and	St.	Prokop’s	
grave	 in	 the	All	Saints	Chapel	are	 in	closest	proximity	 to	 the	Cathedral.	Another	Patron	Saint,	St.	
Adalbert,	was	buried	in	a	provisory	chapel	erected	around	1575	in	front	of	the	entrance	to	the	then	
still	unfinished	Cathedral.	This	chapel	was	not	decorated	with	the	scenes	from	this	Saint’s	 life,	as	
one	would	expect,	but	it	showed	the	“gallery”	of	all	patron	saints	of	Bohemia,	in	a	similar	manner	
as	 the	 sculptural	busts	by	Peter	Parler	on	 the	 triforium	along	 the	 inside	of	 the	Cathedral,	dating	
from	the	14th	century.		

We	can	assume	that	Albrecht	Wenzel	of	Wallenstein	attempted	to	transfer	this	“genius	loci”	into	
his	own	palatial	compound	underneath	Prague	Castle,	in	the	Lesser	Town.	This	“imitatio”	extended	
to	having	a	replica	of	the	St.	Wenceslas	Chapel	built.		

Unlike	 Vienna,	 where	 the	 Habsburgs	 chose	 the	 Capuchin	 Crypt	 (Kapuzinergruft)	 and	 not	 the	
Hofburg	as	their	burial	site,	and	unlike	Innsbruck	which	has	a	great	“virtual”	burial	site	but	was	not	
a	 centre	 of	 a	 royal	 residence,	 Prague’s	 Royal	 Castle	 had	 both	 the	 ideal	 as	 well	 as	 the	 artistic	
characteristics	that	made	it	more	relevant	than	both	abovementioned	places.	
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Alexandre	GADY	(Centre	André	Chastel,	Université	Paris	IV	Sorbonne)	

‘God	Save	the	(French)	King’.	Chapels	in	the	Bourbon	Palaces	(17th–18th	Centuries)	

	

Paolo	CORNAGLIA	(Politecnico	di	Torino)	

From	the	Chapel	to	the	Prie‐dieu:	Sacred	Spaces	and	Residences	at	the	Court	of	Savoy		(1580–1730)	

The	topic	of	the	sacred	space	in	the	framework	of	the	Savoy	court	in	Turin	and	its	surroundings,	
between	 the	 consolidation	 of	 the	 image	 of	 the	 capital	 of	 the	 duchy,	 under	 the	 rule	 of	 Victor	
Amadeus	 I,	 and	 the	 emerging	 of	 a	 new	 capital	 of	 a	 kingdom,	 under	 Victor	 Amadeus	 II,	 can	 be	
analyzed	 focusing	on	many	 layers,	 from	town	planning	to	 the	 layout	of	 the	apartments.	 If	on	the	
wider	 level	 the	 shift	 from	 duchy	 to	 kingdom	 in	 1713	 changes	 the	 burial	 programs,	moving	 the	
place	of	 the	royal	mausoleum	from	Vicoforte	to	Superga,	clearly	connected	to	the	new	envisaged	
royal	palace	of	Rivoli,	on	the	intermediate	level	the		role	played	by	the	main	chapel	of	the	palace	in	
the	capital	is	strongly	integrated	with	the	conservation	and	exhibition	of	the	Holy	Shroud	–	unique	
and	official	mark	of	 the	 Savoy	power	 –	 and	 the	 	 need	 for	 a	 chapel	 dedicated	 to	 San	 Lorenzo	 (St	
Lawrence),	“cornerstone”	and	memory	of	the	glorious	battle	of	Saint	Quentin.	From	the	so‐called	
Old	Palace	to	the	Holy	Shroud	chapel	by	Guarini,	passing	through	the	gardens	and	mixing	these	two	
needs,	 a	 long	 series	 of	 chapels	 is	 conceived,	 built,	 demolished	 and	 rebuilt	 in	 the	 context	 of	 the	
palace	 of	 Turin.	 At	 the	 end	 of	 this	 process	 the	 black	marble	 round	 chapel	 by	 Guarini	 plays	 the	
double	role	of	housing	the	sacred	relic	and	being	the	place	where	the	court	attends	the	daily	mass;	
the	 San	 Lorenzo	 chapel	 finds	 its	 place	 almost	 out	 of	 the	 palace.	 In	 the	 layout	 of	 the	 many	
apartments	 of	 the	 royal	 residences	of	 the	 Savoy	 court,	 at	 the	beginning	of	 the	 18th	 century,	 the	
place	of	the	sacred	spaces	for	praying	is	fixed:	the	little	chapel	usually	opens	to	the	reception	room	
in	the	female	part	of	the	apartment	(in	the	previous	period,	contradictory	data,	 lack	of	plans	and	
few	 detailed	 reports	 make	 it	 more	 difficult	 to	 state	 if	 it	 was	 always	 the	 same),	 the	 Prie‐dieu	
(“Pregadio”	or	“Camerino	delle	preghiere”)	opens	to	each	bedchamber,	male	and	female.	The	case	
studies	presented	are	the	Royal	Palace	in	Turin	and	the	hunting	lodge	of	Venaria	Reale.	

	

	
Session	III.			

Meaningful	Architecture:	Exterior	and	Interior	Decoration		
Programmes	and	the	Semantics	of	Building	

	

Renate	HOLZSCHUH‐HOFER	(Bundesdenkmalamt	Vienna)	

The	Implementation	of	the	Burgundian	Heritage	in	Central	Europe	under	Ferdinand	I,	1521–1564	

Under	the	reign	of	Ferdinand	I	a	new	dimension	of	semantics	of	building	was	introduced	in	Europe.	
By	 implementing	 an	 innovative	 conceptual	 iconic	 style	 in	 his	 residences,	 Ferdinand	 I	 set	 new,	
strictly	 coherent	 standards	 in	his	Central	European	 residences	 in	Vienna,	Prague	and	Bratislava.	
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His	 iconic	 style	 corresponded	 precisely	with	 his	 political	 imperial	 programme	which	 influenced	
Europe	 for	 a	 long	 time.	 He	 created	 an	 innovative	 semantics	 of	 building,	 which	 had	 not	 been	
previously	seen	in	such	a	comprehensive	range	in	Europe	prior	to	this,	though	not	fully	understood	
at	this	time.	Ferdinand’s	I	iconic	style	was	based	to	a	high	degree	on	the	Burgundian	heritage	of	the	
Habsburg	dynasty	and	in	particular	on	his	personal	understanding	of	Burgundian	heritage.		

The	 paper	 will	 focus	 on	 the	 transfer	 of	 Burgundian	 heritage	 –	 especially	 the	 residential	
architectural	heritage	–	to	Central	Europe	undertaken	by	Ferdinand	I.	It	will	include	what	has	been	
seen	as	Burgundian	heritage	from	the	Habsburgs	Austrian	 line’s	perspective	at	 the	16th	century,	
and	through	which	network	the	transfer	took	place.	Further,	 it	points	out	 in	which	way	and	why	
architecture	 was	 transformed	 in	 shape	 and	 use	 on	 Ferdinand’s	 residential	 buildings	 in	 Vienna,	
Prague	and	Bratislava.	The	newly	built	residential	architecture,	especially	in	Vienna	and	Bratislava,	
was	systematically	branded	with	Ferdinand’s	conceptional	signature,	with	the	aim	to	visualize	 in	
public	the	goal	and	success	of	his	pan‐European	politics.	Ferdinand’s	I	residential	iconography	and	
iconology	includes	the	whole	range	of	fields,	e.g.	typus,	style,	antique	as	paragon,	colour	schemes,	
materials,	layout	of	apartments,	etc.		

The	imperial	followers	referred	to	Ferdinand	I	as	the	founder	of	the	Austrian	line	of	Habsburg,	
which	carried	the	imperial	dignity.	They	reacted	to	the	new	implemented	iconic	style,	which	was	
predominantly	dynastically	orientated,	in	various	ways.	In	the	Vienna	Hofburg	Ferdinand’s	iconic	
style	was	adapted	right	to	the	end	of	the	Austrian	Hungarian	Monarchy.	

	
	

Heiko	LAß	(independent	scholar,	Hannover)	

Images	of	Status.	Princely	and	Knightly	Residences	in	the	Holy	Roman	Empire,	1400–1700	

A	residence	in	the	Holy	Roman	Empire	in	the	early	modern	period	was	the	political	centre	and	the	
midpoint	of	a	territory.	Generally	the	term	refers	not	just	to	the	castle	or	palace,	but	includes	also	
the	adjacent	town.	Nevertheless	the	focus	here	will	be	on	the	castle‐complex.	A	residence	belonged	
to	 each	 imperial	 estate,	meaning	 a	 territory	with	 no	 superior	 authority	 except	 the	 Holy	 Roman	
Emperor	himself.	In	the	Empire	there	were	some	different	spaces.	Geographically	the	empire	can	
be	separated	 into	a	northern	and	a	 southern	part.	The	north	was	 further	away	 from	the	Empire	
(“Reichsferne”)	and	roughly	coincided	with	 the	space	of	 the	Hanseatic	League	and	 later	with	 the	
protestant	territories.	 In	some	parts	 it	was	also	the	area	of	brick	architecture.	The	southern	area	
was	closer	to	the	Empire	(“Reichsnähe”)	and	later	on	the	catholic	area.	Socially,	the	approximately	
300	 imperial	 estates	were	 separated	by	 rank.	They	were	 ruled,	 in	descending	order,	 by	 electors	
(clerical	 and	 secular),	 archbishops,	 bishops,	 provosts	 and	 abbots,	 dukes,	 princes	 (including	
landgraves	and	margraves),	 counts	and	knights.	The	adequacy	of	 the	architecture	was	related	 to	
the	status	of	the	Lord	of	residence.	Models	were	sought	in	the	same	social	space,	not	in	the	same	
geographical	 area.	 The	 smaller	 territories	 therefore	 had	 smaller	 residences.	 The	 lower	 status	
allowed	 a	 less	 ornate	 residence.	 The	 emperor	 and	 the	 electors	 used	 great	 complexes	 with	
sometimes	several	courtyards.		

This	 contribution	 focusses	 on	 the	 exterior	 architecture	 and	 the	 castle	 area	 –	 the	 visual	
iconography	 of	 the	 building	 –	 but	 not	 on	 ceremonies	 or	 internal	 distribution.	 It	 furthermore	
centers	on	the	general	trend,	so	that	some	generalizations	will	be	made	while	special	features	are	
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ignored.	 The	 architecture	 of	 a	 palace	 was	 used	 as	 a	 medium	 through	 which	 the	 monarch	
communicated	 with	 others,	 especially	 with	 his	 peers.	 Tradition	 determined	 evolution	 but	 not	
revolution.	 Formal	 revolution	 customarily	 took	 place	 after	 a	 break	 in	 tradition	 –	 for	 example	 a	
dynastic	 change	 or	 fire	 damage.	 A	 positive	 break	 was	 ennoblement,	 the	 promotion	 to	 imperial	
estate	or	a	higher	rank	within	the	imperial	estates.	In	this	case,	the	architecture	had	to	be	adapted	
to	the	new	status.	

A	residence	is	defined	by	its	function,	not	by	its	form.	In	the	Holy	Roman	Empire,	its	origin	lies	
in	the	15th	century.	In	this	century,	territories	arose	as	well	as	permanent	residences.	But	even	in	
the	16th	century,	often	the	so	called	“Hoflager”	was	the	centre	of	the	state,	not	a	specific	castle	or	
city.	 The	place	of	 residence	 changed	 from	generation	 to	 generation	 and	 therefore	 “residence”	 in	
Germany	 can	mostly	 be	 defined	 from	 the	 16th	 century	 onwards.	 But	 in	 the	 15th	 and	 the	 16th	
century	residences	moved	to	cities.	After	1550,	there	was	hardly	a	residence	that	was	not	located	
in	 or	 near	 a	 capital.	 In	 the	 15th	 century	 castles	 as	well	 as	 residential	 palaces	 had	 only	 a	minor	
symmetry.	Form	followed	function.	But	in	the	16th	century,	the	individual	building	was	designed	
symmetrically	and	classical	orders	were	used	increasingly.	In	the	17th	century,	this	was	common.	
But	now,	complete	castle	areas	were	designed	symmetrically.	 In	the	17th	century	the	residential	
castle	 reached	 its	 climax,	 as	 it	 united	 all	 state	 agencies	 and	 nearly	 all	 celebrations	 as	 well	 as	
military	functions	in	a	single	building.	

An	enclosed	courtyard	remained	more	or	less	obligatory	for	residences	for	the	whole	time,	even	
if	 there	were	a	few	three‐wing‐buildings	in	the	17th	century	–	 long	before	Versailles.	Residential	
castles	were	 fortified	 or	were	 located	 in	 a	 fortified	 city.	 The	 arrangement	 of	 a	 palace	 area	was	
mostly	irregular	in	contrast	to	theory.	The	common	standard	was	the	grown	conglomerate.	Only	a	
few	new	 residences	were	 erected.	The	 traditional	 existing	parts	 of	 the	palace	were	 integrated	 if	
possible.	Forms	for	representation	were	chosen	very	consciously.	Nobility	has	always	depended	on	
status	and	tradition	and	so	did	the	media	of	nobility	–	the	residential	castle.	
	

Matthias	MÜLLER	(Universität	Mainz)	

Visualizing	Princely	Virtues:	On	the	Significance	of	Functional	Elements	in	15th‐	and	16th‐Century	
German	Palaces	

	

Barbara	ARCISZEWSKA	(Warsaw	University)	

Court	Architecture	and	Interior	Decoration	in	the	Polish–Lithuanian	Commonwealth,		1400–1700:	A	
Reassessment	

The	notions	of	the	“court”,	and	“court	architecture”	understood	as	a	spatial	and	material	setting	for	
the	functioning	of	power	structures	in	early	modern	Europe,	are	closely	related	to	the	specifics	of	
socio‐cultural	 context	 in	 each	 state.	 In	 the	 case	 of	 Poland,	 the	 situation	 is	 complicated	 by	 a	
significant	 shift	 in	 political	 role	 of	 the	 Polish	 elites	 following	 the	 establishment	 of	 the	 elective	
monarchy	 in	 1572,	with	 the	 centralized	 royal	 power	 eclipsed	 as	 the	 sole	 cultural	model	 by	 the	
courts	 of	 aspiring	 magnates	 in	 the	 17th	 century.	 Moreover,	 scholarly	 attempts	 to	 explore	 the	
connections	between	court	culture	and	its	architectural	expressions	in	the	Polish	Commonwealth	
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are	rendered	difficult	due	to	scarce	material	evidence	pertaining	to	original	spatial	disposition	and	
interior	fittings	in	Polish	early	modern	residences,	ravaged	as	they	were	by	repeated	wars.	Taking	
these	factors	into	consideration,	in	this	paper,	I	will	try	to	examine	the	paradigmatic	example	of	the	
Wawel	Castle	and	its	influence	on	the	16th‐century	aristocratic	seats,	as	well	as	its	impact	on	the	
17th‐century	interiors	(following	the	influential	Wawel	rebuilding	after	a	1595	fire).	This	Italianate	
model,	dominant	until	the	early	decades	of	the	17th	century,	will	be	presented	against	a	diversity	
of	 patterns	 deployed	 by	 the	 Polish	 nobility	 in	 their	 seats	 from	 the	 1640s	 on,	 their	 points	 of	
reference	oscillating	between	the	West	(increasingly	France)	and	occasionally	East	(in	association	
with	the	ideology	of	Sarmatism).	

	

Herbert	KARNER	(Austrian	Academy	of	Sciences)	

The	Facade	of	an	Emperor:	Leopold	I	and	the	Imperial	Semantics	of	the	Viennese	Hofburg	

The	so	called	Leopoldinian	Wing	of	 the	Hofburg	 in	Vienna	was	built	 interruptedly	between	1660	
and	circa	1683	by	Filiberto	Luchese	und	Giovanni	Pietro	Tencalla	on	behalf	of	Emperor	Leopold	I.	
This	 undertaking	 brought	 an	 enormous	 augmentation	 of	 imperial	 space	 for	 living	 and	
representing.	 In	 consideration	 of	 the	 imperial	 grade	 of	 the	 wing	 the	 two	 facades	 (one	 looking	
towards	the	outskirts,	the	other	oriented	towards	the	Court	of	the	castle)	can	be	characterised	as	
unusual	solutions	 in	a	very	modest,	 “anti‐virtruvian”	attitude.	The	analysis	will	demonstrate	that	
these	solutions	picked	up	iconological	concepts	going	back	to	the	middle	of	the	16th	century	and	
reloaded	them	with	 formal	means	of	 the	17th	century.	The	abdication	of	 tectonic	systems	“carry	
and	 weigh	 on”	 and	 (in	 consequence)	 “supra‐position”,	 which	 is	 articulated	 on	 both	 facades	 in	
different,	 but	 sustainable	 ways,	 shows	 two	 sides	 of	 a	 medal:	 on	 the	 courtside	 there	 is	 marked	
dynastic	 identity;	 on	 the	 outside,	 however,	 there	 is	 designed	 the	 imperial	 momentum	 of	 that	
building.	Thus	the	two	facades	together	communicate	the	“alteritas”	of	being	Emperor.		
	

*			*			*	


